
Times Square is a specialist print business based in the hear t of The Potteries in Stoke-on-Trent. We 
have a long history placing printed images on all manner of surfaces and plenty of experience of a 
variety of printing techniques. We’ve been handling graphics for over 120 years now, and grown from the 
magnificent hand skills of the Victorian Copper Engravers, enjoyed more than 50 years of screen printing, 
and go all the way up to date with the use of the very latest digital and wide format technologies. We 
know what gives ar twork its soul as a result.

Times Square is a printing business based in Stoke on Trent. Being in the hear t of the potteries means 
we go back a long way producing surface decoration for the ceramics industry. We don’t limit ourselves 
to pottery anymore either, nowadays we make coasters and placemats, screen print and sew cotton tea 
towels and print decal for the glass industry. We screen print, wide format print, giclee print, make signs 
and window graphics and make materials that others use to print. 

The development of transfer printing on ceramics became widely used from the mid 18th century. It 
became the most successful form of decoration, enabling production on a large scale. Flat sheets of 
copper were engraved by hand using a ‘graver’, types of chisels with round handles. The designs were 
created by a combination of punching dots or engraving /cutting fine lines. It was a long and very 
arduous process - one slip of the engraving tool and hours of work could be destroyed. To engrave the 
design for a ten-inch copper plate could take around 40 hours depending on its complexity

Once the engraving was complete, tissue prints could be made from it, which when applied to the ware 
created a pattern. To create a print, the surface of the warmed copper plate was covered with hot oil 
based ink, which was forced into every cavity of the design using a ‘dabber’ or ‘dolly’. The plate was then 
cleaned, removing excess ink. Whilst the plate was still hot, it was placed face upward on the bed of a 
printing press and dampened tissue paper was placed on top. By means of a spoked wheel the whole 
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bed was moved between rollers, rather like an old fashioned domestic mangle, which forced the paper 
to take up the ink left in the recesses. 
Immediately on coming from the press, and while the ink was still warm, the tissue was placed 
printed side down on the ceramic ware. It was firmly rubbed, using a hard flannel boss, until the paper 
was free of wrinkles and in unbroken contact with the surface of the ar ticle. The tissue was then 
removed by sponging with water, and after drying the print was placed in a muffle kiln to fuse the 
pattern to the glaze. 

One of the drawbacks of copperplate printing is that only one colour can be printed at a time, 
consequently to add colour, the engraved design was often simplified, allowing ‘after painting’ by an ar tist. 
Copper being a very soft metal also wears very quickly and only about 250 impressions can be taken 
from a plate before it has to be re-sharpened for fur ther use. Young apprentice engravers were given the 
job of re-sharpening used plates and this is why there are often slight variations in the finished prints. 

Sadly, copperplate engraving and tissue based transfer printing have now largely disappeared from the 
ceramics industry. In the mid twentieth century tissue print was replaced by more automated 
processes known as the Murray Curvex process, which in turn gave way to pad printing flatware and 
from the 1960s onwards to lithographic and screen printed decals. Times Square grew up making these 
inventions commercial realities and to this day Times Square remains one of the very few in the industry 
worldwide that can etch (the modern equivalent to copper engraving) and screen print a design from a 
single piece of ar twork.

Times Square traces its history back to the copper engravers that supported the Spode, Wedgwood and 
other famous factories of the late nineteenth century in Stoke on Trent. We have pattern book records 
(two) containing hundreds of “standards” of their work on loan to a local museum. Within the pattern 
books are records of several engravings used for commemorative ware for The Diamond Jubilee of 
Queen Victoriain1897. An apprentice of the engravers who created those pattern books, a Mr 
Powell, owned an engraving business that eventually became known as H.S. Webster Engravers based in 
the Longport area of Stoke on Trent in the 1930s and 1940s. Apprentices that trained in that business 
were still employed at the turn of this century, the last of that group retiring in 2004. 
H.S.Webster was renamed Transgrave Studios in 1972, and over the course of the next thir ty years it 



became Transgrave Printflo Ltd, and then merged with CMS Colours Ltd and then C H Rathbone and 
Sons Ltd to form the core of the business that began this century, now known as Times Square Ltd.
Today the business is built upon all those 120 years of experience in dealing with surface decoration and 
graphic ar ts, in a direct line back to the highly skilled Victorian copper engravers that were the engine 
room of the pottery industry in Stoke on Trent. With all those skills and experience we now produce 
etch, screen print, giclee and wide format print to place images on a wide range of materials, no longer 
just for ceramics, and believe that 120 years gives us something of an understanding of what makes an 
image work for our clients.
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